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Francois Audouze:
Guardian of Memories

Each wine conveysa message, but you
have to be sufficiently open-minded

and humble to hear it. Francois Audouze
hasbeen collecting old wines for over 50
years, made by the finest wineries. As well
asaround 40,000 bottles of some of the
world’s mostincredible nectars, he guards
the memory of these wines by storing their
cork stoppers. He recently donated part
of his cork stopper collection to Corticeira
Amorim, which is now on display

at Heritage House.

You're passionate about old wines.

Why did you start to collect them?
WhenIbegan workingl didn’t know
anythingabout wine, but whenIwas

very younglboughtahouseandithada
wine cellar. Ifyou have a cellar, you think
aboutfillingit with wine.Iwas completely
ignorantabout this,sol wenttoa wine
shop,averyimportantone, the Nicolas
wine cellar,and bought some wine.
Ididn’tknow anythingabout wine,sol
would taste it, and if [ liked it, would buy
it. Ifltasteditand it wasbad, [ wouldn’t
buy i Through this trialand error process,
Istarted buying wine to fill my cellar.

When did you suddenly realise that this
was going to be your life?

One day someone told me togo to
another wine shop, where there were
blind tastings every Friday.I went to
thattastingand at one pointIalmost
felloff my chair because the flavour
wassoincredible that I was completely
astonished. It wasa1923 Sauternesand
[realised that the truthisin old wines,
thatnothingcan come close to the
complexity of old wines. SoIbegana
journey into the world of old wine.
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You've just said that the truthisin old
wines. What do you look for when you
receive an old wine?

[lookfor flavours. It can come froma

very cheap wine or very expensive wine.
The questionisn’t whetherit's expensive
orcheap, but whetherithasaflavour
thatlIreally enjoy. Whenyou're in this
world, you have to be open-minded and
completely humble. [ have dinners with
people who have never drunk any wine
fromthe1920s.SoItellthem - thisisvery
important for me -ifyouknow anything
about wine, forget everything you know. If
you think you know nothingabout wine,
forgetthat yduknow nothing. That’s why
[say:behumble, neverjudge awine, try to
understandit.lemphasise theimportance
ofthe word “try”. Becauseif youtryit,
itmeansthat youare humble,itmeans
thatyou willalwaysunderstanda wine
ifyouare humble.Ifyou have precon-
ceivedideas, you will never understand
awine. That'swhy, in every experience, [
have anopenmindand try tounderstand
the unique message of the wine. With

old wines we have acomplexity,a wide
range of flavours, which always makes the
experience very interesting,

I'mnevernervousabout whetherthe
wine willbe any good. I may say toa
friend:let’'sopenawine from1935.
They usually reply:isitstillgood?
That’s what everyone says! But that’s
notthe problem.It’'saboutenteringthe
world of this wine. Ifyouenter, you'll
understand the wine.

Does that mean that evenifit’s

not “drinkable”, it doesn’t matter?
The important thing is the experience?
Youknow, when you'rein frontofa
wine,imagine that the bouquetisn’t
good, youmightsay “blargh” and then
abandonit. ButIwon’t.I'mgoingtotry
tounderstand the message of this wine,
because it has somethingto tellme. Of

course, ifit’sawful, youwillsay it'sawful.

Butthere are so many occasions when
peoplejudge before drinking, instead
of tastingthe wine! Inmy opinion, more
than halfofthe wines thathave been
thrown away are great wines. People
judged the wine too quickly and didn’t
understand the wine’smessage. | must
add thatmy method of openinga wine
canwork miracles. Wines that people
rejectare possibly very good wines.

[trustold wines.I'm neverafraid when
Iopenanold wine, because I believe init.
Regardingthe relationship with cork,

[ prefer original cork stopperstorecorked
bottles. Because an original cork stopper
haskepttheair, the initial air. Whenyou
putinanew cork, youalso putinnew
airand that changes the flavour. Allmy
experiences with recorked bottles show
thatthe flavourisnot the same asbottles
that have the original cork stopper.

The cork plays the role of keepingthe
wineinitsbestshape.

Igpenabottle very slowly so that the air
expandsgently - if I remove the stopper
too quickly, the air won’t be happy.
Youshould never pouraglass, to check
whetherit’sgood. Don’tcheck, letthe
slow oxygenation do the work by itself.
Ifyouletthe bottle stand, the contact
with the air will be slow, and the wine
willbe perfect. And don’tdecant

the wine, because decantingis fast
oxygenation, it’s too fast!
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You've tasted so many incredible, even
legendary old wines. Are there one or two
wines that stand out in your memory?

[ have great memories! Usually, when
thereissomethingimpressive, it'salmost
aphysicalshock. Let me explain: one day,
inthe cellar of Maison Bouchard, I was
invited todrinkan 1865 Montrachet. When
[tasted it - there were several people with
me -it wasasif nothingexistedaround me.
[wasinabubble,alone, timesuddenly
disappeared, the world disappeared,
[wasalone with the expression of this
wine. It wasaphysicalshock. Incredible.
Ididn’tbelieve thatan 1865 Montrachet -
awhite wine - could beany good, butIwas
absolutelyamazed atits perfection.It’s
awine that, whenyoudrinkit, youcan’t
imagine it could be any better and nothing
better could have been made. AndI've
known 30 or40 perfect winesin my life.It's
somethingyourecognise immediately.
Imagine yougo to Rome, to the Sistine
Chapel. When you enter, you are awestruck
by the beauty and say: “Wow; it'simpossible
tomake anythingbetter”.It'sthe same
thingwith wine. Whenit's perfect, you
immediately realise thatit’s perfect.I've

had the opportunity to drink wineslike that.

Not only have you collected and drunk

so many wines, but every time you open
awine, you keep the cork stopper. What
is the significance of this little cylinder?
When [started keepingthe bottles, [ saw
the beauty of the bottle, the capsule and
the cork.Solkeptthem. Forme, it was
aboutrespect forthe wine. IfIrespect

the wine, Irespect the bottle,and also
respect the cork. Because the corkisvery
important.I don’tthinkanyonein the
world today hasopened asmany old bottles
of wine asIhave.lhave openedall the
bottlesthatI've drunk. Inthe cork stopper
collectionIdonated, there are only the
good ones, [ kept the bad ones, (laughs)
Butlkeptthembecause they represent
memories. They're veryimportant. My
whole life hasbeen about respectingwine,
respectingeverythingthat surrounds wine.

You donated part of your cork collection
to Corticeira Amorim. What led you to
take this decision? Are you satisfied with
the way that the collectionis integrated
in the museum?

[thoughtit would be good to donate the
collectiontothe world’slargest producer
of cork stoppers, because it makes sense

for them to keep the stoppers. [t makes
sense to preserve the memory ofold
corks.Ibelieve thatin everythingl've
drunk, the quality of the wine depends
onthe quality of the cork, soit makes
sense forthemtogobackto Amorim.I'm
happy that my collectionisin Amorim’s
hands.Iwasfortunate to meet Anténio
(Riosde Amorim), whoisa very positive
personand whoruns this company with
avery positive spirit. To have seenall

the people interested in my collection
makesme very happy, because I think it
willbe preserved forever.

[have wines thatare made to be kept
forever and knowingthat the corks willalso
be preserved is my greatest pleasure.
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